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1. INTRODUCTION 

1.1 I am Iain Smith, a film producer and Chairman of the Film Skills Council, an advisory body to 

Skillset, which manages and distributes industry, Government and National Lottery training 

funds for the creative industries.  

1.2 The films that I have produced or co-produced since the 1970's include "Deathwatch", 

"Chariots of Fire", "Local Hero", "The Mission", "The Frog Prince", "Hearts of Fire", "Killing 

Dad", "City of Joy", "1492 – Conquest of Paradise", "Mary Reilly", "The Fifth Element", "Seven 

Years in Tibet", "Entrapment", "Spy Game", "Cold Mountain", "Alexander", "The Fountain", 

"Children of Men", "Wanted", and "The A Team". 

1.3 In 2005 I was awarded a BAFTA for Outstanding Achievement in Film and made an OBE by 

the Queen in 2008.  

1.4 I have my own production company which is based at Pinewood Studios and have played an 

active part in the film industry, both internationally and in the UK, for many years.   

1.5 I have been a supporter of Project Pinewood since I first heard about it, because I believe it 

would bring substantial benefits to the film industry in a number of ways. 

2. SKILLS AND EDUCATION 

2.1 I have a particular interest in training and education for the creative industries not least 

because I am convinced that there are significant skill shortages in this sector and a 

continuing need to train young people to adapt to its rapidly changing demands. 

2.2 Pinewood Studios already has an excellent tradition of encouraging young people to enter 

the film industry.  It currently supports programmes such as the Iver and Iver Heath Youth 

Project and First Light – a charity which helps young people from all backgrounds to develop 

their skills, talent, creativity, confidence and entrepreneurial capabilities. 

2.3 Pinewood has also established a number of apprenticeship schemes on site, for example, in 

its Drapes and Sound department.  It also encourages staff to take up courses including 

business administration and management courses at Amersham and Wycombe College. 

2.4 Pinewood works closely with Skillset, the Sector Skills Council for the creative media 

industries and we are supporters of the Skillset Film Skills Strategy.  Pinewood also works 

with The National Film and Television School (NFTS) in nearby Beaconsfield, to support their 

existing programmes and, very importantly, will provide the NFTS with the means to 

establish the Screen Crafts and Digital Academy, as part of Project Pinewood.  The National 

Film and Television School was founded in 1971 to create an institution to train new talent 

for the British film and television industry, funded partly by Government and partly by the 

screen industries and private donations.  It enjoys a worldwide reputation for excellence: 

among its alumni are directors Terence Davies, Beeban Kidron and Michael Caton-Jones and 

Oscar-winners Nick Park as creator of Wallace & Grommit and cinematographer Roger 

Deakins for Avatar. 
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2.5 The Academy will provide training opportunities for those who want to work in the film, 

television and wider creative industries; it will be operated by the NFTS in conjunction with 

Skillset and further education partners and will offer a wealth of craft, technical and digital 

courses.  When fully up and running the Academy could potentially train up to 120 students 

a year. 

2.6 The Craft and Digital Academy at Project Pinewood will complement the work of the NFTS.  It 

is particularly important for the Academy to be part of a working film studio – especially one 

as important and successful as Pinewood Studios.  In fact, the NFTS was originally located at 

Beaconsfield because there was a functioning film studio there in the 1970s, although this 

has subsequently closed.  For a proper, robust education there is no substitute in my 

experience for the ability of students to see film production in action and to engage with it 

at first hand.  Furthermore, the wide array of complementary businesses at Pinewood 

Studios provides particular opportunities for synergies. 

2.7 In addition, the Craft and Technical Academy will set up a “diversity promotion action group” 

including representatives from Pinewood Studios, BECTU and Skillset to discuss how the UK's 

studios can address issues of diversity on set.  The aim of the group will be to introduce 

initiatives to ensure set craft apprentices are recruited from as diverse a range of 

backgrounds as possible. 

2.8 The NFTS, Bucks New University and our other further education colleges have highlighted 

skills development in the creative industries as a focus for competitive advantage. 

2.9 It is worth noting that although high-end maths and computer-based skills remain important 

for the industry to meet the demand of CGI and other special effects, we need to ensure 

that the UK’s craft and technical skills are retained.  Our plasterers, carpenters, sculptors, 

model makers and wig makers, for example, are some of the best in the world, however, we 

need to maintain this pool of talent – especially as older colleagues leave the industry 

through retirement. 

2.10 Also, as use of High Definition in TV, 3D in film and the consequent need for even more 

complex and detailed sets in film increases, the importance of having skilled technicians to 

build them is more important than ever. 

2.11 I also know, from my own personal experience as a film producer and in my role as Chair of 

the Skillset Film Skills Council and Industry Training Board, that large foreign productions 

would not choose the UK as a destination for film making without our skills base. 

2.12 It is vitally important therefore that we actively encourage private sector organisations such 

as Pinewood to continue investing in young people.  I am confident that Project Pinewood 

will have a significant and positive impact for young people in the UK. 

2.13 The scale of the challenge should not be under-estimated.  For instance, work on a major 

film can require up to 600 workers with a wide variety of skills and it is essential that the UK 

remains consistently ready to meet this and other new challenges.   



 

3 

3. PROJECT PINEWOOD 

3.1 I firmly believe that streetscapes proposed for Project Pinewood will be very attractive to 

production companies.  It may be expected that they will be particularly attractive to 

medium and small size film productions, which will be extraordinarily helpful for start up and 

small businesses and provide a major boost to the resources available to the British Film 

Industry.  I also firmly believe too that streetscapes will be attractive to major productions 

given the intense cost, time and risk involved in location shooting.  The idea of providing this 

facility at Pinewood Studios where companies can benefit from the best indoor stages as 

well as a range of outdoor locations is inspired.   

3.2 I fully expect foreign film companies and investors to be seriously interested in Project 

Pinewood.  Pinewood has been successful in competing internationally – partly because of 

the inherent genius in the UK, partly because of skills and culture but also – importantly – 

because of the scale of infrastructure in which Pinewood has been willing to invest.  Make 

no mistake, the facilities available at Pinewood Studios match the best in the world – and 

they need to because of the strength of international competition. 

3.3 The industry is set to grow; media is taking centre stage in our lives and technology means 

that the potential is almost limitless.   But the potential can only be tapped if there is the 

physical capacity and investment.  After studio closures in the 70s and 80s when the film 

industry was at a low ebb, the UK is at risk of being caught out through lack of capacity.  The 

street scenes proposed at Project Pinewood would add substantially to UK filming 

infrastructure.  

3.4 I have no doubt that the wider film industry would respect and respond to the investment 

proposed.  What is really exciting about Project Pinewood is the combination which it offers.  

The Academy would be a real boost as well as a generator of activity and ideas.  The housing 

could be genuinely attractive for those who are drawn to the heart of the film industry and, 

with the benefit of the existing stages, the underwater stage, the paddock and the multiple 

other resources at Pinewood Studios, we have the opportunity to create something 

genuinely spectacular on the world stage.   

 


