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1. MY BACKGROUND 

1.1 I have been actively engaged in the UK film and television industry for over thirty years.  

Currently I am the founder and managing partner of Apollo Productions, a new venture 

involved in sourcing production services and financing for films from around the world that 

are to be made in the UK.  I regularly use the services of Pinewood Studios to support that 

production. 

1.2 Whilst Apollo is wholly owned by me, Pinewood Studios is an investor in Apollo Productions, 

and has been so since September 2010.  Pinewood Studios provides some funding to the 

company and has the contractual right to acquire a share of the ownership in Apollo 

Productions at an undetermined future date.  However, I do not own any shares in 

Pinewood Shepperton PLC nor do I receive any benefit from the success of the studio in its 

business dealings. 

1.3 When creating Apollo Productions, it was vitally important to me that it be seen by the 

international film making community as a “premium brand”, which is why the association 

with Pinewood Studios was so important given its reputation throughout the world.   

1.4 From the autumn of 2006 to early 2010, I was Managing Director of Framestore Limited, the 

award winning producer of computer generated visual effects (VFX) for film, television and 

commercials, with offices in London and New York and a total staff of over 600 creative 

artists and support personnel.  During my time at Framestore, the company won contracts 

to produce VFX for such films as Harry Potter and the Deathly Hallows, The Dark Knight, 

AVATAR, The Chronicles of Narnia: Prince Caspian, Sherlock Holmes, Clash of the Titans, 

Quantum of Solace, Troy and The Golden Compass (winning the American Academy Award 

or “Oscar” for best visual effects) amongst many others.  Framestore is also an investor in 

Apollo Productions. 

1.5 Additionally I was responsible for the creation of Framestore Features Limited, acting as 

executive producer on such recent films as Harry Brown and Me and Orson Welles as well as 

four other feature films. 

1.6 From 1997 to 2006 I was the British Film Commissioner, appointed by the Department of 

Culture, Media and Sport, to represent the UK’s film industry and infrastructure to the global 

film production community, working through the UK Film Council, the UK’s sector specific 

body for film.  During my time as British Film Commissioner, the value of film production, i.e. 

the amount spent on producing feature films in the UK, rose progressively from £464 million 

to £864 million per annum (Source: UK Film Council).  

1.7 Prior to my role as British Film Commissioner, I was Managing Director of Lord Puttnam’s 

Enigma Productions, which was responsible for producing such acclaimed films as The Killing 

Fields, Defence of the Realm, The Mission, Memphis Belle and My Life So Far. 

1.8 Over the course of my career I have worked extensively at UK, US and other international 

film studios.  I have always regarded Pinewood Studios as the UK’s premiere studio facility, 

which is why I am currently based there and working closely with the Pinewood Shepperton 

Group (“ Pinewood") as part of my day to day business activities. 
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1.9 I am currently Chairman of The UK Screen Association, the trade body for facility companies 

working in the UK in the film, television, commercials and outside broadcast sectors, with 

some 120 plus members. 

1.10 I am an honorary member of the Production Guild of Great Britain, the organisation for 

members of production management positions in the UK industry, and a recipient of its 

merit award for outstanding services to the British industry. 

2. THE SCREEN INDUSTRY 

2.1 The film industry is accepted by many as a driving force for the UK’s screen industries and 

the most high profile of the UK’s wider creative industries.   

2.2 In my former role as British Film Commissioner, my priority was to attract inward investment 

to the UK film industry and the wider UK economy.  It is my view that, whilst highly 

successful, the UK film and television industries have the potential for significantly more 

growth, creating jobs and opportunities within the UK and providing benefits which also spill 

over into other sectors of UK PLC, such as tourism and education.   

2.3 Today, international competition for film and television production is greater than at any 

previous time in history.  The portability of this often large scale production process means 

that producers of international audio visual projects will have a large number of options 

available throughout the world and it is for this reason that the UK must continue to develop 

its infrastructure, wherever possible, in order to remain competitive.  In my experience, 

Pinewood Studios is the crown jewel of the UK film production infrastructure and a key 

component in the UK’s success in this sector. 

2.4 With increasing competition worldwide for film and television production, it is my opinion 

that it is essential for the UK to be strong in all of the key factors necessary to attract that 

production.  It needs: 

(a) a skills base of highly trained technicians and performers;  

(b) competitive labour and facilities costs; 

(c) strong fiscal incentives for production, as currently provided by the UK government; 

(d) a strong studio base, or “hub”, around which the UK industry can group. 

2.5 Successive UK governments have shown a strong and ongoing commitment to the film 

industry which, in my opinion, is a clear signal of the importance of film to both the 

economic and cultural well being of the country.  They have done this through a number of 

measures, for example, the provision of tax credits to support the production of films, which 

I believe to be unique in UK tax policy. 

2.6 Pinewood Studios is, in my opinion, a core component in the “offer” that the UK is able to 

make to film makers from around the world.  Without the existence and continued health of 

the studio, it is my view that the UK would be unable to maintain this position. 
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3. THE CULTURAL CONTRIBUTION OF THE FILM AND TELEVISION INDUSTRIES 

3.1 The UK film industry promotes UK cultural values to a growing global audience.  Audiences, 

particularly those in rising economies such as Brazil, India and China, are keen to consume 

and enjoy UK film and UK values.  It could be easily argued that the two most famous Brits in 

the world today are Harry Potter and James Bond, both positive models for a modern 

Britain, and just as importantly, characters that grace the facilities of Pinewood Studios.   

3.2 It is important to note that neither the Harry Potter nor the James Bond films need to be 

made in the UK.  I was involved in securing the Harry Potter films for the UK at a time when 

there was the very real possibility that the initial film, and almost certainly the remainder of 

the films, could have been made elsewhere.  The British Film Commission and the UK 

government fought hard to ensure that the producers made those films here in Britain, 

firstly for the economic benefits that would accrue, but also to ensure that the leading 

characters would remain British in order to ensure that the films could be identified as 

culturally British throughout the world.   

4. THE IMPORTANCE OF PINEWOOD STUDIOS 

4.1 A significant proportion of the work that flows to the UK and benefits the UK film industry as 

a whole does so as a direct result of the existence of Pinewood Studios.  The UK film industry 

is dependent on Pinewood Studios continuing to invest in its business facilities in a highly 

competitive, global marketplace in which the international film industry operates.  

4.2 Without the ongoing development of Pinewood Studios and the investment necessary to 

maintain its reputation as a state of the art facility throughout the film making world, the 

UK’s ability to maintain its attractiveness would be severely diminished and in many cases, 

projects would seek to base themselves elsewhere.  In a business environment where many 

countries compete for international productions, the studio remains a key component.  This 

can be clearly evidenced by the growth in the number of newly purpose built studios in 

other jurisdictions throughout the world, such as Budapest in Hungary, Alicante in Spain, 

Albuquerque in the USA amongst many, as well as the refurbishment of old facilities or the 

conversion to studios of old factories in almost every major country in the world with film 

ambitions.   

4.3 Once production is secured for the UK, it has been recognised by government that there are 

significant benefits that accrue to many others associated with the industry, including many 

SME’s that provide specialised technical skills as well as the significant direct employment 

created. 

4.4 Of the thousands of people employed directly in the UK film industry the overwhelming 

majority are, to some or other extent, reliant on a successful UK production industry.  That 

industry is dependent upon a successful, state of the art studio like Pinewood Studios.  As 

Pinewood also supports the wider screen based industries, sectors such as television and 

games will also become increasingly dependent on a successful Pinewood and the 

developing facilities that it has to offer. 
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4.5 At a time when the UK faces more significant competition for international films that at any 

other time in its history, I am strongly of the view that the cost of recreating elsewhere the 

unique combination of facilities at Pinewood Studios for film, television and other 

audiovisual production or events would now be commercially prohibitive.  I am also of the 

view that if such a project as Project Pinewood is to be achieved in the UK, it could only 

happen at Pinewood Studios due to the need to ensure that the facilities and advantages 

created by the project are geographically close to the other crucial resources that the studio 

has.   

5. THE IMPORTANCE OF PROJECT PINEWOOD 

5.1 As a film producer, the potential of Project Pinewood to simplify a film’s shooting schedule 

represents a cost saving that will make the UK even more competitive, and more appealing, 

to film makers from around the world.  Access to a creative community on the doorstep of 

Pinewood Studios and the ability to digitally connect to the world’s creative industries 

through powerful secure networks is not only a benefit, it is rapidly becoming an essential 

component in ensuring the UK remains a competitive player.  It is also my opinion that, in 

these times where there is an increasing threat of disruption in many parts of the world, the 

opportunity to avoid those problems by locating “foreign” locations within the UK will 

further enhance the UK’s attractiveness to film makers from around the world.  As terrorism 

becomes an increasing concern, the ability to avoid travelling global superstars any more 

than absolutely necessary will be advantageous to the UK. 

5.2 My time as Managing Director of Framestore taught me that new developments and 

innovations in the film production process will present new challenges.  As an example, the 

rapid growth of 3D will mean not only the need for greater digital connectivity, but also 

better built and dressed film sets as the camera seeks out more and more detail, and 

exposes poor quality whenever it is there.   

5.3 Whilst British Film Commissioner I was concerned also with the development of foreign film 

crews as production has become more global.  Often, this development is done by highly 

skilled technicians from the UK who work overseas.  In my opinion, Project Pinewood will 

allow more foreign locations to be filmed here in the UK.  This will enable our highly skilled 

people to come back home and slow down the way in which our talent is used to develop 

our competitors. 

5.4 In both film and television in the UK, particularly as the costs of filming have risen at a time 

where there is generally downward pressure on costs, the opportunity for UK producers to 

include foreign locations in their projects has become rare.  Project Pinewood would, in my 

view, present the opportunity for UK film makers to be less parochial in their outlook and  

allow them to create more international glamour in their productions, and to do so without 

leaving the UK or benefiting our foreign competitors. 

5.5 Project Pinewood would send a powerful message internationally of the UK's seriousness of 

intent to develop its screen based industry and to maintain the UK's position as the leading 

destination in the world for screen production. 
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6. SUMMARY 

6.1 The film industry is a driving force for the UK's screen industries.  Pinewood Studios is the 

crown jewel of the UK film production infrastructure, and a key component in the "offer" 

that the UK is able to make to film makers from around the world. 

6.2 The UK film industry promotes UK cultural values to a global audience.  The British Film 

Commission and the UK government has had to fight hard to ensure that major films were 

made in Britain. 

6.3 The UK film industry depends on Pinewood Studios continuing to invest in business facilities 

in a highly competitive, global market.  The industry requires a successful, state of the art 

studio like Pinewood Studios.  If Project Pinewood is to be achieved in the UK, it can only 

happen at Pinewood Studios. 

6.4 The potential of Project Pinewood to achieve cost savings will make the UK more 

competitive and attractive to film makers.  It will encourage skilled people in the industry to 

stay in the UK.  Project Pinewood will deliver a powerful message internationally of the 

seriousness of the UK to remain a leading global destination for screen production. 

 


